INTRODUCTION
the cast. The level of acting in the original London
production, led brilliantly by Miss Marie Tempest, was
extremely high, consequently the play was a tremendous
success. The Press naturally and inevitably described it
as "thin," "tenuous," and "trivial," because those are
their stock phrases for anything later in date and lighter
in texture than The Way of the. World, and it ran, tenuously
and triumphantly, for a year.
In America it fared less well. Miss Laura Hope
Crews was enthusiastically torn to shreds by the critics
for overacting, which indeed she did, but with the very
extenuating circumstance that her supporting cast was
so uniformly dreary that if she hadn't, I gravely doubt if
any of the audience would have stayed in the theatre at
all. I am very much attached to Hay Fever. I enjoyed
writing it and producing it, and I have frequently
enjoyed watching it.
"Sitter Sweet has given me more complete satisfaction
than anything else I have ever written up till now. Not
especially on account of its dialogue, or its lyrics, or its
music, or its production, but as a whole. In the first
place, it achieved and sustained the original mood of its
conception more satisfactorily than a great deal of my
other work. And in the second place, that particular
mood of seminostalgic sentiment, when well done, in-
variably affects me very pleasantly. In Bitter Sweet it did
seem to me to be well done, and I felt accordingly very
happy about it.
The late William Bolitho, in an article on "Bitter
Sweet published in the New York World(o&& of the very
few journalistic excursions relating to myself that I have
ever wished, proudly, to keep), finished his essay with a
adi